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I R E L A N D 
 

Cultural Industries Report 
  
 
 

  
INTRODUCTION – Geographic and Economic Background 
 
Ireland's island position as a 'western periphery of Europe' has been a determining 
factor for Irish society in general and Irish culture in particular. With 3.87 million 
inhabitants settled in a land area of 68,890 km², for the part of Ireland which is now 
the Republic, it has the second smallest population among the European Union 
countries. 
  
Ireland has experienced an economic boom in the last 12 years, and has one of 
Europe’s highest economic growth rates – currently around 5 per cent, with annual 
inflation kept in check at 4 per cent, and a highly developed information technology 
sector. The country has attracted overseas investment over recent decades with an 
enticing package of tax incentives. Formerly targeted as an EU poverty region 
situated on the periphery of Europe, the country has benefited from an influx of 
European Structural Funds for regional development, which have also impacted on 
arts and culture. Up until 8 years ago unemployment remained stubbornly high at 
around 10 per cent and there were reports of a widening gap between levels of 
income.  However, since the phenomenal growth in the economy, year on year 
since then, a true economic miracle has been realised, and the nickname of The 
Celtic Tiger has been created by the media.   Ireland now has an immigrant 
population of 500,000 workers who have been attracted primarily from the new E.U 
accession States in Europe, keeping the buoyant economy turning over. 
  
The capital Dublin is by far the largest city, with a population (city and county) of 
around 1.5 million.  
  
The cultural dimension of emigration has resulted in strong cultural links with the 
United States and Australia. The Great Famine of the late 1840s saw Ireland’s then 
population of 8 million people practically halve, through death and emigration.   
Many such emigrants sought refuge in the Americas or the Antipodes, bringing their 
music and culture to these new lands. 
  
One of the main cultural characteristics of the Irish population is a preoccupation 
with cultural identity and national character at the intellectual and artistic level. This 
has its roots in a turbulent past, but it also stems from rapid social and economic 
changes to which the country has been subjected in more recent times. Interest in 
the language and literature reached its peak in the late 19th century Celtic Revival. 
The art and politics became united in association with the native language and with 
a sense of a national identity. This movement culminated in the foundation of the 
Gaelic League, a cultural association which had the most profound effect on the 
political as well as cultural evolution of Irish society. 
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There are two official languages in the Republic, namely Irish (Gaeilige) and 
English, English being the mother tongue for the vast majority. Only 2% of the 
population live in the Gaeltacht, the native Irish speaking areas mainly on the west 
coast of Ireland 
 
  
1. GENERAL DIRECTIONS OF CULTURAL POLICY 
  
At the end of the 1980s there was still no coherent or explicit Government supported 
cultural policy in Ireland. More often the cultural issues tended to be subsumed 
under the economic and cultural industry framework. Thus, the commercialization of 
culture, as a dominant trend in Ireland's mass-media industry, means that cultural 
activities are subject more and more to economic and free market considerations. 
The consequence is that many state bodies which traditionally fund the arts have 
had to cope, from time to time,  with drastic financial cutbacks, forcing them to seek 
industrial patronage; others, such as the Film Board (set up in order to support the 
development of the Irish film industry), has even been suspended for 5 years; 
museums, art galleries and public libraries have been forced to introduce charges to 
the public for their services in the period of tightening budgets and Government 
cutbacks. 
 
In 1992 a more Arts friendly Coalition Government was elected and endowments to 
the Arts sectors became deliberate policy for almost the first time.   A Task Force 
was established to evaluate the economic and cultural benefits of reconstituting the 
Irish Film Board.   This was duly done in 1993, announced on the day following Neil 
Jordan’s Oscar win for best original screenplay (The Crying Game) at that year’s 
Academy Awards. 
  
Another feature that strongly influences cultural life is bilingualism (Irish and 
English). Either on the level of the national cultural identity or on the level of 
commercialization (foreign broadcasting), this fact strongly affects the cultural policy 
regarding the Irish language and its preservation (a politically expedient, but 
nonetheless controversial issue). 
  
Policies on culture, education, communication, science and technology are 
integrated only in an ad hoc manner. No specific programmes exist for such 
integration, nor there are any documents dealing with the specific details of cultural 
planning. But on the other side, cultural policy tends to accept more community 
initiatives, reflecting the ideal of cultural democracy.  
 
The most recent specific piece of legislation concerning the Arts is the 1951/1973 
Arts Act. In terms of the 1973 Arts Act the organization and administrative structure 
of government support for culture now involves three main areas: 
  
* support from the central government through the various Departments of State (for 
example to the arts institutions) and through the National Lottery and the Office of 
Public Works (which look after buildings in state ownership); * from the Local 
Government through the regional arts offices and some county arts offices; 
* from the Arts Council. 
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In the late 1970s, the Arts Council and the Regional Development Organizations 
decided to appoint Regional Arts Officers to promote the decentralization of Irish 
cultural policy, traditionally concentrated in the capital, Dublin.    These officers are 
also supported by special Arts Committees, whose members represent the Arts 
Council local authorities and defend the interests of specific groups of artists and 
performers. 
  
2. ADMINISTRATIVE AND INSTITUTIONAL STRUCTURES 
  
2.1 Public and semi-public bodies 
  
The administration of cultural affairs is shared between the central and the local 
government. The main responsibility at the national level originally rested with the 
Department (Ministry) of Arts Culture and the Gaeltacht (1993), now re-designated 
(2002) as the Department of Arts, Sports and Tourism. Its task lies in the 
development of cultural policy guidelines and the preparation of laws for the cultural 
area. It comprises four sections: cultural heritage, arts and culture, broadcasting and 
film, and the Gaeltacht, the preservation of the Irish-Gaelic heritage. 
  

Other ministries involved in cultural matters include the Department of Enterprise 
and Employment (copyright), Department of Foreign Affairs (Irish) art abroad), 
Department of Education (schools and third level), Department of the Environment 
(local government, including library institutions), Department of Finance (Office of 
Public Works).  
  
Ireland was one of the first countries anywhere to set up a dedicated body devoted 
to the Arts.   An Arts Act was passed in 1951 which established the Arts Council.   It 
is an independent statutory organization funded by the Government with 
responsibility for cultural affairs and contemporary arts (visual arts, music, dance, 
drama, theatre, publications and literature, film, festivals, arts centres, and 
community arts). The Council also provides artists with awards, scholarships, 
bursaries, public commissions, etc. It is a policy of the Council to encourage the 
development of arts centres in every town in Ireland. There are arts centres in 
Dublin, Waterford, Wexford, Kilkenny, Cork, Skibbereen, Tralee, Limerick, Galway, 
Castllebar, Sligo and Dundalk. 
  
Like the Arts Council, the National Gallery, established in 1854, receives separate 
funds from the Government. The relative autonomy of the National Gallery is in stark 
contrast to that of the National Museum, founded in 1732. The Museum reflects an 
almost complete lack of public policy. 
  
The Heritage Council has responsibility for heritage matters. 
  
Under the Radio and Television Act (1988) two authorities deal with broadcasting 
issues: the Department for Communications and the Independent Radio and 
Television Authority (IRTC), set up under that act. 
  



 6

Local and Municipal Authorities have responsibility for museums, libraries and 
galleries in their respective areas. Some of these institutions operate directly under 
these authorities. 
  
Five Regional Development Organizations (RDO)  act as liaison between the local 
authorities and some of the semi-state bodies in their region. The Arts Council and 
the RDOs jointly fund the costs of Arts Officer posts in their regions. 
  
Local authorities are responsible for museums, libraries and galleries, but they also 
organize or support cultural and artistic projects in their 
regions. 
  
2.2 Facilities and institutions 
  
In 1991, the Government opened the Irish Museum of Modern Art (IMMA) in the 
17th century Royal Hospital Kilmainham. The Irish Film Centre in Dublin was 
opened in 1992, the National Irish Language Centre in Galway in 1993. The 
National Sculpture Factory was opened in Cork (1991), and the Irish Writers Centre 
in Dublin (1992). The Irish Film Board was reconstituted in 1993. 
  
There are a number of festivals, the more important being the Dublin Theatre 
Festival, the Wexford Opera Festival, Galway Arts Week, Dublin Film Festival, Cork 
Film Festival, and Rosc painting and sculpture exhibition. 
  
3. INSTRUMENTS OF CULTURAL POLICY 
  
3.1 Financing of cultural activities 
  
Despite the ‘performing arts boom’, the subsidized arts sector had previously 
suffered from a lack of real financial and strategic investment in some areas to 
ensure this growth continues. 
  
Funds for the promotion of the arts are provided from the state budget, and since 
1987, also from the income of the National Lottery, as well as from foundations or 
sponsors. In 2005,  the Department of Arts, Sports and Tourism had €61 million at 
its disposal to spend on the Arts and Culture. 
  
One of the most important initiatives in recent years in relation to cultural 
development in Ireland has been the National Lottery, established by the National 
Lottery Act (1986). In 2005, the National Lottery contribution was €203.2 million. 
These funds are primarily distributed by the Department of the Taoiseach.  From 
1987 to 2005, 28% of the net proceeds of the National Lottery (€672 million) was 
spent on Arts, Culture and National Heritage. 
 
The Arts Council receives funds from the Department of Arts, Sports and Tourism. 
More than 50 per cent of the total Arts Council’s amount is state subsidy, about 49.5 
per cent is allocated from the National Lottery and about 0.5 per cent or less is 
contributed by foreign institutions, foundations or other Irish government agencies. 
Arts Council funding has increased dramatically in recent years.   The Government 
has consistently exceeded most people’s expectations in terms of funding the Arts 
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in this period.   Since the year 2000, Government grant aid has increased from 
€45.05 million to €72.31 million in 2006 (+63%) 
  
The Arts Act of 1973 specifically enables local authorities to finance the arts and 
most make use of these powers. By the end of 2000, 23 out of 27 County Councils 
have established specialists arts officer posts. 
  
In 1984 and in 1991 the Government introduced tax relief measures to stimulate 
greater arts patronage by individuals and companies. The Arts Council established 
an independent Council for Business and the Arts (COTHU) in 1988. Therefore, 
business sponsorship for the arts, encouraged by the mentioned association, has 
increased by 40 per cent from 1993-1995 to IR£7.4 million. 
  
An innovation for the benefit of artists was inaugurated in 1983 – the Aosdana 
scheme 4. The scheme is organized by the Arts Council and it is an affiliation of 
creative artists who have contributed significantly to the arts in Ireland. According to 
the scheme, artists can compete for an annual tax-free grant for a five-year period. 
The creative arts represented by Aosdana are literature, visual arts, and music. 
  
  
It was the Finance Act of 1969 which provided an exemption from income-tax and 
surtax for earnings from 'original and creative work' having 'cultural or artistic merit'. 
This work may be a book or other writing, a play, a musical composition, a painting 
or other picture, or a work of sculpture. As a promotional measure for the arts this 
law was initially considered  controversial, since a number of wealthy non-Irish 
artists moved their residence to Ireland in the light of these tax benefits.   However, 
it has allowed many Irish artists to reside in Ireland and make both a career and a 
living for themselves, something which was more difficult for them to achieve before 
this benign legislation. 
  
 The private sector contributes to cultural affairs, both nationally and locally through 
patronage/sponsorship, particularly in the creative and performing arts. Maximum 
corporate relief for donations is €13,079 
  
The country’s national orchestra and other ensembles survive under the aegis of the 
Irish national public broadcaster, Radio Telefis Éirann (RTÉ). 
  
The dance sector has suffered most, with dramatic cutbacks in the early 1990 and is 
only now clawing back to its previous status.    Now, there is a part-time dance 
officer at the Arts Council, which has improved the situation for dance. 
  
An increasing artistic collaboration with Northern Ireland (part of the UK) has been 
supported by Co-operation North, funded by the EU Special Support Programme for 
Peace and Reconciliation. 
  
The Cultural Relations Committee of the Ministry of Foreign Affairs gives some 
funding to individual projects, and the Arts Council has an airfare deal called 
Artflight. 
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4. SECTORIAL POLICIES 
  
4.1 Cultural heritage 
  
The Irish folklore Commission was established in 1935 and it was transferred to the 
Department of Irish Folklore at University College, Dublin, in the same year. It is 
now one of the foremost folklore archives in Europe and second largest in the world. 
  
The current responsibility for heritage matters  is divided between different 
Departments of State. The government has appointed a National Heritage Council 
to formulate policy for Ireland's national heritage. The main emphasis seems to be 
on the natural environment and archaeology rather than on the built environment. 
  
It is estimated that there are 150,000 national monuments, but only 1,300 are in 
state ownership or guardianship. 
  
Museums, archives and centres of cultural studies are funded largely by the State, 
which also exercises a monitoring role. 
  
4.2 Cultural education and training 
  
In 1980, the Department of Education published its White Paper, which contained 
for the first time a separate chapter on the arts. Further progress was made in 1984, 
when a Curriculum and Examinations Board was established. The board published 
a consultative document on eight educational categories, including one for 'creative 
and aesthetic skills'. This document was followed by another discussion paper - The 
Arts in Education - published in 1985. 
  
Irish language and literature is taught in all primary and secondary schools. In 
teaching English, particular attention is placed on drama. In third-level education 
(adult education programmes), importance is given to Celtic Studies. 
  
The training of artists is undertaken in the national College of Art and Design, the 
arts departments of regional technical colleges, the Crawford School of Art, and the 
Limerick School of Arts. Cultural development personnel receive training in the form 
of on-the-job experience. Training is also provided through a privately funded course 
at University College, Dublin, for arts administrators and through occasional 
conferences. 
  
As a result of the growth in arts activity generally, there is an ongoing need for arts 
administrators and, in recent years, a number of universities, besides University 
College Dublin, are now offering post-graduate courses in art administration such as 
University College Galway and University College Cork. 
  
4.3 Performing arts 
  
Drama and theatre occupy an important place in Irish cultural life, particularly since 
the 19th century. Amateur drama is widespread and strong.  The Gaelic League 
drama classes brought theatre to the countryside in the past and today the 



 9

Association of Irish Musical Societies 'Tops of the Town' festival provides an active 
alternative to the passive pub and television culture. 
  
Although the professional mainstream and what might be termed 'alternative' 
theatres are located in Dublin and the largest cities, Ireland has also a folk theatre. 
The National Folk Theatre (Siamsa Tíre) was founded in 1974. Its aim is to promote 
both Irish and international folk culture through stage presentations based on music, 
folklore and dance. Since 1974 Siamsa has organized theatre training workshops 
for some 500 young people, which is a unique theatrical experiment. The training 
involves three-year courses in music, song, dance and mime. 
  
The sector is roughly divided into producing theatre companies and receiving 
venues both in Dublin and in the regions. The principal exceptions are the National 
Theatre Society (the Abbey and studio-sized Peacock Theatre) and The Gate in 
Dublin, which are both building-based, and the Druid Theatre Company in Galway, 
which built its reputation in its own pint-sized 200-seat studio theatre but is now also 
performing in the recently opened 600-seat theatre in the former Town Hall. 
  
4.4  Literature and literary production 
  
The Ireland Literature Exchange and Irish Translators’ Association handles the 
translation of books, and poetry is in charge of The Library Council.  There are also 
the Irish Writers’ Centre and the Irish Writers’ Union. 
  
Irish poets and writers such as Seamus Heaney and Roddy Doyle have been 
showered with prizes. 
  
A very positive development in recent years has been the use of the local library as 
a cultural centre. Attention has been paid not just to book-oriented activities but 
rather to the concept of their extension. The library service is run by the local 
authorities with a central Library Council established under the Public Library Act 
(1947) which classifies libraries as cultural centres. 
  
4.5 Music 
  
Ireland is a musical nation, but it is in the pop and traditional genres that it has made 
its international name. Classical music has not been a major part of the country’s 
tradition and the RTÉ can be credited with ensuring the growth of musical life, both 
live and broadcast.   The 1960s and 1970s brought an upsurge of interest in 
traditional music and dancing as part of a developing youth culture. This 
development brought about a demand for recordings of traditional music, both in 
Ireland and abroad. 
  
There are numerous organizations involved in the promotion of music such as the 
Music Network, the Contemporary Music Association, the Irish Traditional Music 
Archive, the Comhaltas Ceoltóirí Eireann, the Cumann Cheol Tíre Eireann, etc. 
  
Music Network is a development agency set up in 1986 by the Arts Council to build 
a grass-roots network of local music activity. It has successfully focused on the 
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grass-roots generation of local music activity in the classical, traditional and jazz 
genres. 
 
 
5. CULTURAL INDUSTRIES 
  
Current development in the mass media in Ireland can be seen as examples of an 
attempt to reduce state intervention in the area of broadcasting in order to let 
commercial/economic interests develop an area of culture which traditionally forms 
part of the public, rather than the private, sector. In this light, the Radio and 
Television Act (1988) could be seen as an instance of deregulation: it breaks the 
broadcasting monopoly held by the public service broadcaster and introduces 
competition and choices. The wider cultural and social implications of change in 
broadcasting for Irish society are rarely debated - in fact, decisions are made in line 
with economic and commercial criteria. The media specific differences of the 
country could be stated as follows: Ireland has a strong privately owned press (all 
the national newspapers are privately owned, family ownership being an established 
Irish tradition) and a public broadcasting system. 
  
5.1 Book publishing 
  
The trend of recent development of Irish cultural industries manifests itself 
particularly in the field of book publishing. There are about one hundred publishers 
in Ireland and some have had a considerable increase in sales in recent years. The 
removal of Valued Added Tax (VAT) from books in Spring 1982 was followed 
immediately by a jump of 30 to 40 per cent in sales. 
  
Prior to 1974 it was estimated that Irish publishing accounted for no more than 5% 
of the market , but it is now estimated to account for about 55% of the home market, 
worth about €60million a year in retail sales, of which €15 million is spent on school 
books. 
  
An Irish Book Marketing Group was set up in 1982 and it initiated a weekly Irish 
bestseller list. This group is in the forefront of book promotion on the Irish market. 
  
Recognizing that works of literary value are very often not commercially viable for 
the publishers, the Arts Council also has a role to offer a range of assistance to the 
literary publisher in the English language, while Irish language publication is 
assisted by the Bord na Leabhar Gaeilge. 
 
5.2 Press 
  
Traditionally Ireland has a very high readership and a fairly large number of 
newspapers for its population: the net sales of all national newspapers combined 
total around 5 million copies a week. 
  
Ireland's first penny newspaper was the Irish Times in 1859. The Irish Independent 
was a popular newspaper founded in January 1905. 
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Six morning daily newspapers are published in Ireland now, one evening and five 
Sunday newspapers. There are over 80 provincial newspapers in Ireland and many 
of them are family-oriented enterprises, independent of large publishing groups. 
  
In addition, a large number of British titles are sold in Ireland. 
  
5.3 Broadcasting and sound recording industry 
  
Broadcasting began in Ireland with the establishment of an Irish State Radio Service 
in 1926. Radio was under direct state control until the passing of the Broadcasting 
Authority Act (1960), which established state-sponsored (i.e., public service) 
broadcasting Radio Telefis Éireann (RTÉ) Authority.  This Act also gave to the RTE 
Authority control over the new Irish television service, which began transmitting 
towards the end of 1961. It is controlled by the nine-member RTÉ Authority, which is 
appointed by the Government. 
  
The establishment of private commercial radio and television is probably one of the 
most significant media developments in recent times. In 1989, the licensing of 
private commercial radio service abolished to a certain extent the state monopoly. 
Until then, around 70-80 unlicensed private stations operated in Ireland.   There are 
now both numerous regional radio and 4 national radio channels operating in the 
country, all certified and regulated by The Broadcasting Commission of Ireland. 
  
At present, two public television and three radio channels are in operation, including 
bilingual broadcasting (Irish and English). Radio na Gaeltachta was established in 
1972 to provide a radio service in Irish to the Gaeltacht - Irish speaking areas. An 
independent television channel (TV3) was launched in 1998. 
  
The Irish language channel (TG4) was launched in 1996 and with it’s diverse mix of 
documentaries, shorts and imported drama series, it’s bilingual fare has won a loyal 
audience. 
 
  
As the country is too small to be able to finance a public broadcasting service and it 
ancillaries through licence fees alone, it also relies on advertising revenues to fund 
its public broadcasting service. Traditionally, 40-50 per cent of the RTÉ's income is 
made up of advertising revenue, but with the privatization of broadcasting, RTÉ has 
faced competition for  advertising revenues for the first time in the past 10 years.   
However, 6 years ago they focused their resources onto the production of locally 
relevant shows, like reality and lifestyle series, and more recently dramas and 
sitcoms.   This has proven to be a very successful strategy which has allowed them 
to retain a consistently higher percentage of the audience figures than all it’s 
competitors combined. 
   
 
5.4 Cinema and film industry 
  
Film used to face more problems than any other industry because of its relative 
expenses. The statutory body in relation to film is Bord Scannán na hÉireann - the 
Irish Film Board - established by a Film Board Bill in 1980 with a budget of IR£ 
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500,000 per annum. The Film Board was originally the responsibility of the Ministry 
for Industry and Energy and then the Department of the Taoiseach, so the emphasis 
was on film as an industry rather than film as culture. 
  
The Department of Arts, Sports and Tourism has ensured a continuing increase in 
the Arts Council’s budget and has given a massive boost to a previously practically 
non-existent film industry with generous subsidies and tax incentives. In the late 
90s, the glowing film industry was the envy of other European countries, particularly 
the United Kingdom.  However, recently film support tax schemes introduced in both 
Europe and the U.K. has caused a downturn in the number of overseas productions 
being shot in Ireland. 
  
Film distribution was limited to two groups which controlled over half the cinemas in 
the country (about 250 screens, most in multiple cinemas) and are also the main 
distributors.  Box office returns for Irish made features tend to be relatively small 
with an average take of €150,000/200,000 per film. 
  
Primarily because of its relatively young population, Ireland has one of the highest 
per capita cinema attendance rates in Europe.   A Hollywood blockbuster like Titanic 
grossed €5 million, while an Irish-themed film like Michael Collins would have made 
over €3 million at the box office. 
 
The Irish Audiovisual Federation was established 12 years ago by IBEC (Irish 
Business Employers Confederation).   They acted as a very proactive lobby group to 
get Government to assist the Audiovisual Industry in certain areas that could lead to 
increased growth in the sector.   The Federation wanted the Government to take it’s 
needs seriously and they have become a force to be reckoned with in the past 
decade, primarily by producing statistics about the sectors output.   A report 
produced in 2000, The Economic Impact of Film Production in Ireland 2000, puts a 
value of €209.5 million on the sector for that year.   Direct Irish employment was 
1,742 while indirect employment was 2,167. 
 
  
6. CULTURAL DEVELOPMENT 
  
Ireland has a rich folk tradition expressed in music, dance and story-telling, as well 
as in literary and verbal forms. The weak visual tradition may thus be attributable to 
Ireland's weak urban tradition. The highest participation of population is in the field 
of traditional music and in film attendance. Other cultural fields, such as opera, 
classical music, and dance, have very low levels of participation . 
 
 A third of the population live in the Greater Dublin region, which houses the main 
cultural institutions. There is a marked urban-rural contrast.  Thus, local arts centre 
development falls in the category of explicit cultural development projects. Particular 
attention is paid to community participation in decision-making (cultural democracy) 
and community arts. Community arts represent a special artistic activity rather than 
any special product. In 1983 the Creative Activity for Everyone (CAFE) was 
established. 
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A major concern of the Arts Council and of arts practitioners is the wider acceptance 
of arts activities in communities, especially communities with no history of arts 
participation. Programmes have been introduced by the Council to allow 
communities to engage full time professional visual artists, writers or  musicians, 
from six months to one year, to help communities make their own art. A special 
effort is regularly undertaken to commission special films for television broadcasting 
on aspects of the arts, including programmes on writers, architecture, urban 
development. These films are being financed jointly with television companies. 
  
Some intervention policies have been undertaken by the Arts Council, like Writers in 
the School, Paint on the Wall (a mural scheme), Print in the School Scheme, etc. 
  
Amateur and community activity of non-professionals is supported by local 
authorities and the Arts Council. 
  
Dublin was the European Cultural Capital (European City of Culture) in 1991.  The 
second city, Cork, was the European City of Culture in 2005. 
  
7. INTERNATIONAL CULTURAL COOPERATION 
  
No financial provision had been made for the development of cultural relations 
between Ireland and other countries until 1974, when a grant of IR£ 10,000 was 
voted for the establishment of an Advisory Committee on Cultural Relations at the 
Department of External Affairs (now Foreign Affairs). There are about 40 missions of 
the Irish Foreign Service abroad and they receive annual funding to promote and 
facilitate cultural relations with the respective host countries.. 
  
Ireland benefits from cultural agreements with some ten countries, the earliest 
established with Norway in 1964. Links with Finland are particularly strong in the 
field of folk culture. 
  
At the non-governmental level, the Irish Committee of the European Cultural 
Foundation was established in 1984. 
  
Ireland is a member of UNESCO, EC, and the Council of Europe. 
 
Film and Television Co-Production Treaties. 
 
The Irish Film Board has several film co-production agreements with Canada, the 
U.K., Australia, etc., which are designed to facilitate co-operation between both 
broadcasters and independent production companies in the bi-lateral countries on 
TV and film projects. 
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APPENDIX A 
 
 

The Arts Council 

The Arts Council is an independent statutory body which operates under the the Arts Act 2003 and is 

the principal vehicle for the delivery of Government funding for the arts. 

The Council can be contacted at: 

70 Merrion Square, 

Dublin 2, 

phone: 01-6180200,  

fax: 01-6610349,  

email: info@artscouncil.ie. 

Website: www.artscouncil.ie 

State support for the Arts Council through the Department has increased substantially over recent 

years, as follows: 

Arts Council Funding 2000 - 2006 

(amounts shown in euro) 

2000 2001 2002 2003 2004 2005 2006 

45.08m 48.147m  47.669m 44.101m 52.5m  61m  72.31m 
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APPENDIX B 
 
 
 
Bord Scannán na hÉireann/the Irish Film Board 

Bord Scannán na hÉireann/the Irish Film Board was re-established in 1993 and it has played a crucial 

role in the development of the indigenous film industry as well as raising public awareness of the social, 

cultural and economic benefits of film-making in Ireland. 

The primary function of the Board is to provide development and production finance for Irish film 

projects. Development loans are given to provide resources to allow a project to be brought from the 

drawing board to the stage of being a properly researched and developed project ready to be taken to 

the production stage. Production loans contribute towards the actual cost of producing a finished film or 

documentary project.  

By providing these loans the Board is providing the opportunities needed by emerging Irish talent and, 

through schemes such as "Short Cuts", has launched the careers of quite a number of young Irish film 

makers. The Board also supports more established companies in producing culturally Irish films which 

have significant commercial prospects. 

The Board also provides, under its capital provision, funds for film training, carried out on behalf of the 

Board by the National Training Committee for Film and Television established under Fás legislation, 

known as Screen Training Ireland. 

Funding of Bord Scannán na hÉireann/the Irish Film Board 

The Irish Film Board receives a capital and administrative funding from the Department of Arts, Sport 

and Tourism. The capital grant covers development and production loans and training.  

In 2006, the Board will receive €2.126 million for administration purposes and €15 million for capital 

costs. 

 
 
 
Section 481 of the Taxes Consolidation Act, 1997 

Procedure for Section 481 Certification from 01/01/05 

With effect from 1st January 2005, all applications for certification of film projects must be submitted to 

the Office of the Revenue Commissioners. The Department of Arts, Sport and Tourism will continue to 

have an input in all applications in validating the cultural content of film projects submitted for 

certification. 

Please click on the following links to access details:  

Revenue Notice -- Download the Key implications of the new procedures 
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Download the Guidance Notes for Film Producers and Promoters on the Certification of qualifying films 

under Section 481 (MS Word 212KB) 

Download the Guidance Note for Film Producers and Promoters on: Post Certification Requirements For 

Qualifying Companies 

Download the Application Form For Certification Of A Film Project 

Film Regulations 2004 (S.I. No. 869 OF 2004) 

 

Section 481 of the Taxes Consolidation Act, 1997  

Section 481 of the Taxes Consolidation Act, 1997 

provides a fiscal incentive to taxpayers to invest in film production. The scheme allows tax relief on 

investments in film projects certified under the Act.  

 

Changes in the 2006 Finance Act come into effect. 

The enhancements to the section 481 scheme provided for in the 2006 Finance Act have now received 

the assent of the European Commission, and the Minister for Finance has signed the Commencement 

Order needed to bring the changes into effect. Consequently, in respect of all applications for 

certification under the scheme lodged on or after 18th May, 2006: 

- The maximum amount that can be raised under the scheme has increased from €15m to €35M; 

- The maximum percentage of a project budget that can be raised has increased from between 55% - 

66% to 80%. 

 

Economic Database Form 

This form must be completed in respect of every production undertaken in the State and returned to 

the Audiovisual Federation IBEC. Information collected is used to compile statistics on audiovisual 

productions in the State.  

  

Film Unit 

Department of Arts, Sport and Tourism 

Frederick Buildings 

South Frederick Street 

Dublin 2. 

Summary of Key Statistics 1994-2001 

Summary of Key Statistics 1994-2005 
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CERTIFICATION OF PROJECTS UNDER SECTION 481 OF THE 
TAXES CONSOLIDATION ACT, 1997 

Summary of Key Statistics 1994-2006 

Year 
Total of projects 

certified  
Total spend €m 

Irish spend 

€m 

Section 481 

Amount €m 

1994-2001 240 1,294.1 697.5 581.8 

2002 22 142.9 87.9 62.2 

2003 

  
25 282.7 135.6 84.8 

2004 22 119.6 66.5 58.1 

2005 28 125.5 63.9 54.8 

2006 20 129.8 82.6 79.0 

Total € 357 2094.6  1133.9 920.7 

 


